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FouNDED in 1912, The Book Club of California is a non-profit association of book- 
lovers and collectors who have a special interest in Pacific Coast history, literature, 
and fine printing. Its chief aims are to further the interests of book collectors and 
to promote an understanding and appreciation of fine books. 

The Club is limited to 850 members. When vacancies exist membership is open 
to all who are in sympathy with its aims and whose applications are approved 
by the Board of Directors. Regular Membership involves no responsibilities beyond 
payment of the annual dues. Dues date from the month of the member’s election. 
Regular membership is $15.00; Sustaining, $25.00; Patron, $100.00. 

Members receive the Quarterly News-Letter and all parts of the current Keepsake 
series, Early California Firehouses and Equipment. ‘They have the privilege, but not the 
obligation, of buying the Club publications which are limited, as a rule, to one 
copy per member. 
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The President’s Message 


ful year, and, as one of my last acts as President, I would 
like to thank the Board of Directors and the membership 
generally for having helped to bring about this success. 

The three books that the Club published in 1961—Guillou’s 
Oregon and California Drawings, Dr. Hart’s My First Publication, and 
Twain and Harte’s Ah Sin—met a favorable reception and have 
almost completely sold out, with only a few copies of Ah Sin re- 
maining. Our publishing program for 1962, the year of our Fif- 
tieth Anniversary, promises to be unusually interesting. Elsewhere 
in these pages is an announcement of the spring book. The fall 
book is to be a Chaucer leaf book; it will be printed by Lawton 
Kennedy. The Christmas book will be a third Japanese print 
book, to be produced by the Grabhorn Press. 

The Club membership remains at 850 (741 individuals and 
109 libraries), and there is still a substantial waiting list. While 
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this situation is unfortunate from the point of view of those who 
are eager to join, it is nevertheless evidence that the Club con- 
tinues to fulfill adequately the purposes to which it is dedicated: 
to further the interests of book collectors and promote an under- 
standing and appreciation of fine books. A gratifying number of 
persons have changed their memberships from Regular ($15.00) 
to Sustaining ($25.00) or Patron ($100.00). We now have 141 
Sustaining Members and 8 Patrons. I sincerely hope that more 
of the Regular Members of the Club will find it possible to up- 
grade their membership status, contributing in this way to the 
future progress of the Club. Of course, all Club dues are deducti- 
ble for income tax purposes. 

Robert Bell, our former Executive Secretary, left us at the end 
of last year to fulfill a lifelong ambition: he plans to open a book- 
store in one of the Southern states, which will specialize in Gulf 
Coast material. I am sure that all of his many friends in the Club 
will join me in wishing him success in his new venture. 

I am indeed happy to inform the membership that we have 
secured the services of Mrs. Dorothy McGregor as our new 
Executive Secretary. Mrs. McGregor, a native of Portland, Ore- 
gon, attended Smith College and the University of California, 
and subsequently graduated from the University’s School of Li- 
brarianship. For several years she was a librarian at the Uni- 
versity’s Bureau of International Relations. 

Plans for appropriate observance of the Club’s Fiftieth Anni- 
versary are being prepared. They will be announced as they are 
further developed. 

Elsewhere in this issue is an announcement of the Club’s 
schedule of exhibits. Members are cordially invited to visit the 
Club Rooms, which are open from 1:00 to 9:00 on Mondays and 
from 2:00 to 5:00 on Tuesdays through Fridays. 

Once again, I would like to thank the Board of Directors and 
all the members, who have made the Club’s first fifty years so 
successful. I am confident that the next fifty years will be just as 
rewarding and even more productive than the past fifty years. 


Martin S. MiITAu 
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The Evolution of an Edition de Luxe 
| or April in Paris 
By Lewis Allen" 


HE words “edition de luxe” are as nebulous as a poli- 

tician’s promise; so we hasten to explain that we will 

discuss only a small but significant facet of the subject: les 
livres de peintres. ‘This term was adopted by the French to describe 
books illustrated by master painters and sculptors. We will admit 
that for this type of edition de luxe we are high-ranking pane- 
gyrists, and we believe that we have reason to be enthusiastic. 
‘These editions, which have been developed chiefly in France 
during the past fifty years, will probably be considered the most 
important contribution to the field of twentieth-century beaux 
livres. Why is this so? 

Les livres de peintres boast a rare combination of man’s greatest 
creative talent in the realms of literary and pictorial expression. 
And when these two attributes, in the more successful examples, 
have been combined harmoniously and tastefully by a master 
printer using excellent materials and superb craftsmanship, then 
certainly the wedding deserves an enthusiastic toast. And yet 
such books are rarely produced in America. Why? Perhaps be- 
cause we cling to tradition and are just beginning to appreciate 
contemporary art; because our painters and sculptors continue to 
shy at books as an outlet for their art; because we do not under- 
stand the sound intrinsic value of these books; and because mar- 
keting them has been speculative, so that printer-publishers are 
loath to incur the considerable risk involved in bringing them out. 

But the French continue their ardor for Jes livres de peintres, and 
consume almost all of these limited editions at an average of $50 
to $500 per copy. To present an extreme case of ecstasy, in 1960 
*Lewis Allen and his wife Dorothy are both management and labor at The Allen 
Press, Kentfield, California. They have been printing books for twenty-two years, 
many for the Club, and they now print exclusively on the hand press. Allen was 


editor of the News-Letter for some twelve years, and for many years was a director 


of the Club. 
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collectors paid $2,000 for a book illustrated with twenty-six 
etchings by Picasso. (This was prepublication; soon, the price 
soared to $4,000.) There are many similar cases. A cynic might 
think that the enthusiasm for these editions is motivated by an 
expected rapid appreciation in their value. But we like to believe 
that, in addition to the sound monetary investment, collectors 
recognize that the book does embrace “‘man’s greatest creative 
talent in the realms of literary and pictorial expression.” 

Such books began to be produced when a few discerning and 
venturesome publishers coaxed the artists of the “‘School of Paris’’ 
to extend their genius to the art of the book. It was not long be- 
fore collectors were able to obtain original graphic work by such 
notables as Bonnard, Rodin, Toulouse-Lautrec, Daumier, Manet, 
Picasso, Dufy, Braque, Rouault, Léger, Matisse, Arp, Gauguin, 
Miro, Tanguy, Chagall, and countless others. 

Philip Hofer of Harvard University Libraries, an authority on 
these editions, tells why they have been so eminently successful: 
‘First, because they enable both artist and publisher to reach a 
wider clientele. Second, because the book, properly bound [or 
boxed] and shelved, is one of the most durable of all art forms. 
... Third, since lithographs, wood cuts, engravings, and other 
graphic processes are usually printed in quantity and relatively 
cheaply, the public can be offered the artist’s original work at a 
much lower price than his paintings or drawings, which are 
unique. And finally, now that the artist is well-paid for his work 
—as professional illustrators have usually not been—a rapidly 
growing number of the most talented painters and sculptors have 
become attracted to the arts of the book. This quite startling 
recent evolution is particularly evident on the continent of 
Europe, which has, as usual, followed the lead given by France.” 

The variety of these editions is remarkable. ‘There are those 
books which have been merely decorated by the artist; those in 
which the graphic work has little or no connection with the text; 
those with an insignificant text, which are only portfolios of the 
artist's work; and those in which the painter or sculptor is so 
dominant that there is no evidence of book design—no effort to 
unite text and illustrations into a pleasing, logical, and well- 
balanced entity. 

By now, the reader may correctly suspect that we have been 
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gathering the ingredients for our ‘“‘contemporary ideal limited 
edition.” ‘These are: 1. significant text; 2. graphic work by a 
major painter or sculptor of the twentieth century which sensi- 
tively interprets the text (without dominating it); 3. a pleasing 
and natural typography to harmonize and act as the framework 
for ingredients 1 and 2; 4. a high degree of craftsmanship in the 
production of the book (this usually involves some hand work); 
5. materials of high quality, to give permanence and to impart 
their own beauty; 6. a suitable, durable and attractive binding or 
box; 7. a final ingredient that may be likened to a seventh sense: 
it is the sum of the other six, wherein they are combined with 
delicacy, restraint and apparent casualness, without sign of 
sterile formula—but all in balance to subtly interpret the text. 

This ‘ideal edition de luxe of the mid-twentieth century”’ does 
not appear difficult to achieve. Unfortunately, however, such 
editions are excessively rare. During the past ten years, we have 
thoroughly examined well over two hundred divres de peintres that 
have been published since 1945. Most of these editions were 
perused on countless days in the rare book room of the Biblio- 
théque Nationale in Paris, through the kindness of Jacques 
Guignard, curator. Only fifteen or twenty approached our ideal, 
but these are among the most exciting and beautiful books we 
have ever seen. All of the seven ingredients are present, and there 
is an easy, fresh, non-contrived rightness to these books. ‘They are 
alive and obviously of our time, rather than based on the past; 
they are young and virile. Also, there is evidence in them of hand- 
craftsmanship, of the warmth of a human heart and mind. Surely 
such books are among man’s most satisfying artistic achievements. 

The editions which we considered to be failures—about ninety 
per cent—disappointed us for the following reasons: many were 
dull and cold from being evolved obviously by formula; some 
made a spurious attempt at sumptuousness by using excessively 
large type sizes, unwarranted heavy paper, and mundane de- 
posits of gold leaf; some contained grandiose illustrations un- 
sympathetic with the text; some had typography inconsistent 
with the text and the art work; some used a format that was too 
square and ugly of proportions; and some showed a lack of 
harmony between size of type, leading, length of line, and margin 
areas (white space). But there was one quality that was evident 
in almost every book: skilled craftsmanship. 
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The ingredients for our contemporary “‘ideal edition de luxe”’ 
are rather obvious—in fact, so deceptively simple that we of The 
Allen Press have been lured from the strict and all-too-narrow 
path of straight book-making. It seemed to us that it was about 
time for American collectors to be exposed to a livre de peintres. 
And so, with high enthusiasm, we cast about for a text which 
would be in English, and which would be illustrated by one or 
more of the great artists of our day. 

To our aid came Francis Carmody,* who suggested that we 
print the first English translation of four long poems by the noted 
French poet Yvan Goll, using the illustrations which appeared 
with the highly limited French edition. In France, each of the 
poems appeared separately; however, they use a central theme 
which justifies combining them into one book. One was illus- 
trated with six line drawings by Fernand Léger (one of the great 
contemporary artists), one with four lithographs by Pablo Picasso 
(the master of them all), another with three etchings by Yves 
Tanguy (the most renowned of all surrealists), and the fourth 
with eight wood engravings by Jean Arp (a giant among the 
modern artists). Claire Goll, widow of the author, kindly gave us 
the rights to the unpublished English translations and the use of 
the original illustrations. 

Because of the intricacies and the challenge of such a formid- 
able undertaking, and because France is our second home, we 
embarked on a slow, slow boat to Paris via Japan, Southeast 
Asia, India, Turkey and Italy, arriving in Paris April 1 of last year. 

During our “‘April in Paris,”’ we were to organize all aspects of 
this edition de luxe—a true livre de peintres. This included: discuss- 
ing at length with Mme Goll her husband’s poetry and the trans- 
lations; assembling the twenty-one illustrations; developing the 
design so that the contemporary text and illustrations would be 
presented in a strictly mid-twentieth-century manner with the 
highest possible degree of hand-craftsmanship; calling on type- 
founders and paper and ink companies; solving the problem of 
binding or de luxe hinged boxes; visiting again the dozen or so 
master printers to observe new techniques; examining more ex- 


*Dr. Carmody is Professor of French at the University of California. Previously, 
he had done two translations into English for The Allen Press (Essays of Montaigne 
and The Private Journals of Stendhal). He was also responsible for the Club’s Physiologus, 
printed by Mallette Dean. 
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amples of les livres de peintres; and in general escaping from the 
banalities of modern living by feasting recklessly at the tables of 
the Old World. An arduous program for the time allowed—much 
work and little play; but we were committed irrevocably. 

To attack our problems from a strategic position, we set up 
our base camp in a painter’s studio-apartment on the Ile St. 
Louis, sequestered yet central, in the middle of the Seine. From 
this vantage point we set about our work. One of our earliest 
projects was a visit to Mme Claire Goll. She lives in an apartment 
on the Left Bank commanding a view of an historic convent— 
tranquility in the heart of a roaring city. The Goll library is ex- 
tensive, with shelves in every room. Most are crowded with the 
published works of Yvan Goll, illustrated by his artist friends: 
Chagall, Miro, Delaunay, Arp, Matisse, Picasso, Tanguy, Léger, 
and others. We immediately recognized one of the volumes, the 
Grabhorn Press edition of Goll’s Landless Fohn, published in 1944 
and selected as one of the “Fifty Books of the Year.’? Mme Goll is 
justly pleased with it. 

Following a lengthy discussion of the many facets of our pro- 
ject, she located the eight wood engravings with which Jean Arp 
illustrated one of the long poems. These beautiful, velvety blocks, 
used only in the limited French edition, are highly esteemed by 
Mme Goll: we departed with them after signing a receipt placing 
their value at 3,000,000 old francs (about $8,000). Needless to 
say, we did not leave them in the taxi! 


* * 
* 


In the evolution of our edition de luxe, the major problem 
concerned unification of the four poems (they vary greatly as to 
length of line and number of lines per page and stanza), and of 
the illustrations, which were achieved in four mediums (line 
drawings, lithographs, etchings, and wood engravings). To sta- 
bilize the verses and give definition to the type page, we have 
employed a series of four rather casual border decorations in 
color, each done in the style of the artist of that poem, by Mallette 
Dean. To standardize partially the varying size of illustrations, 
we have used tint blocks and other framing devices. Some sheets 
passed through the hand press as many as six times. 

For the text type we selected Goudy Modern because of its 
strength and contemporary character; and for display lines, 
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Cochin italic because of its grace and French ancestry. ‘The entire 
book is hand-set, and the French Rives paper printed damp on 
our large Acorn-Smith hand press (ca. 1830). There are at least 
two colors on every page, and there are nine large hand-colored 
initials. As there are 200 folio pages, the volume is divided into 
five sections: the title page, contents, colophon and general intro- 
duction are in the first section, and each of the four poems is in a 
section to itself, in paper wrappers. The books are unsewn, in the 
French manner, but each section is tipped into its paper wrapper. 
The whole is housed in an elaborate and sturdy hinged box which 
is covered with natural linen and lined with blue suede. 

The editor of our book, which is entitled Four Poems of the Occult, 
is Francis Carmody. In addition to sharing in the translation of 
Yvan Goll’s work, he has contributed a general introduction and 
separate ones for each of the four poems. Publication date, we 
hope, will be in March of this year. 


A Check List of Books Illustrated and /or 
Printed by Mallette Dean 
Compiled by Duncan HZ. Olmsted 


RTIST, illustrator, printer— Mallette Dean developed his 
artistic talents in this order, and now combines all three 
in his studio-print shop-home at Fairfax, Marin County. 

Born in Spokane, Washington, in 1907, Mallette came to study 
at the California School of Fine Arts in 1927, spending some 
three years there. One of his first major works was a mural at 
Mt. Zion Hospital, San Francisco, painted in 1930. He also did 
murals for the post offices at Modesto and Sebastopol, California. 
He has been a free-lance artist, worked for the Treasury Relief 
Art Project and the Federal Art Project from 1934 through 1939, 
and was associated with the Grabhorn Press for some fifteen 
years, illustrating his first book in 1935. He illustrated books for 
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the Colt Press from 1938 through 1947, and for the Allen Press 
since 1946, and set up his own print shop soon after World War 
II, although he did not print his first book until 1953: the 
Physiologus which he illustrated and printed for The Book Club. 
Ah Sin, The Book Club’s Christmas publication, is the third book 
he has illustrated and printed for the Club. In addition, he has 
illustrated three other Book Club publications. 


ope) 
I. LIFE AMONG THE INDIANS OR: THE CAPTIVITY OF THE OATMAN 


GIRLS... as given by Lorenzo D. and Olive A. Oatman... to 
the author, R. B. Stratton. Wood engravings. 550 copies. 
Grabhorn Press, San Francisco. 

2. SAN PRANCISCO PAST AND PRESENT, by Edward F. O’Day. The 
first few copies had a decorative initial by Mallette Dean, 
replaced by a typographic initial. 200 copies printed for 
Charles R. Boden, The Adobe Press, by the Grabhorn Press, 
San Francisco. 


3. SOLSTICE AND OTHER POEMS, by Robinson Jeffers. Wood en- 
graved publisher’s device and printer’s device. 320 copies 
printed for Random House by the Grabhorn Press, San Fran- 
cisco. 


1936 
4. FOR KEEPS, by Gertrude E. Mallette. Linoleum cut chapter 
headings. The Junior Literary Guild and Doubleday, Doran 
& Co., Inc., New York. 
5. WAH-TO-YAH & THE TAOS TRAIL... by Lewis H. Garrard. 
Linoleum cuts. 550 copies. Grabhorn Press, San Francisco. 


1938 

6. THE EPICURE IN HAWAII.Recipes gathered by Barbara Thomp- 
son.Wood engravings. 1000 copies. Colt Press, San Francisco. 

47. FAREWELL SPEECH OF KING EDWARD THE EIGHTH. Colored 
wood engraving. 200 copies printed for Ransohoffs by the 
Grabhorn Press, San Francisco. 

8. LOLA MONTEZ, by Oscar Lewis. Wood engravings. 750 copies. 
Colt Press, San Francisco. 
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1939 


. THE EPILOGUE, published by the students of the Sarah Dix 


Hamlin School, San Francisco. Drawings. 150 copies. Grab- 
horn Press, San Francisco. 

THE FISHERMAN AND HIS SOUL, by Oscar Wilde. Linoleum cut 
illustrations and initials. 200 copies printed for Ransohoffs by 
the Grabhorn Press, San Francisco. 

KAMEHAMEHA, KING OF THE HAWAIIAN ISLANDS... by Marie 
Louise Burke. Linoleum cuts. 486 copies, of which go are 
illuminated. Colt Press, San Francisco. 

NINETY YEARS, THE STORY OF WILLIAM PARMER FULLER, by 
Marjorie January, E. E. Simmons, W. P. Fuller Jr., Mary 
Louise O’Brien. Pen and ink headpieces. 5000 copies printed 
for W. P. Fuller & Company by the Grabhorn Press, San 
Francisco. 

TAKE YOUR BIBLE IN ONE HAND, THE LIFE OF WILLIAM HENRY 
THOMES... by George R. Stewart. Marginal illustrations and 
press mark. 750 copies. Colt Press, San Francisco. 

THE TERRY-BRODERICK DUEL, by Carroll Douglas Hall. Wood 
engravings. 750 copies. Colt Press, San Francisco. 


1940 
THE ENCANTADAS OR, ENCHANTED ISLES, by Herman Melville. 
Brush drawings and illustrative initials in color. 550 copies 
printed for William P. Wreden, Burlingame, California, by 
the Grabhorn Press, San Francisco. 
THE EPILOGUE, published by the students of the Sarah Dix 
Hamlin School, San Francisco. Drawings in color. 130 copies. 
Grabhorn Press, San Francisco. 
THE GOLD RUSH SONG BOOK ...compiled by Eleanora Black 
and Sidney Robertson. Scratch board drawings. Two edi- 
tions: in the first, or regular, edition the decorations are un- 
colored; in the second, or special, edition the decorations are 
colored by hand. Colt Press, San Francisco. 
QUEEN CALAFIA’S LAND, an historical sketch of California, by 
Louie Butler Elwood. Pen and ink initials and headpieces. 
325 copies printed for the author by the Grabhorn Press, 
San Francisco. 
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1941 
THE BOYS IN THE BACK ROOM... by Edmund Wilson. Mounted 
on the front cover is a paper label bearing Mallette Dean’s 
first Colt Press mark. 1500 copies; of this number 100 copies 
were printed on special paper. Colt Press, San Francisco. 
THE EPICURE IN IMPERIAL RUSSIA, by Marie Alexandre Marke- 
vich. Decorations. 500 copies. Colt Press, San Francisco. 


1945 
THE POET AND THE MESSENGER, by Milton S. Ray. Initials by 


Mallette Dean. 250 copies printed for the author by the 
Grabhorn Press, San Francisco. 

THE QUEEN OF CALIFORNIA... by Edward Everett Hale. Colt 
Press mark by Mallette Dean on title page. 500 copies. Colt 
Press, San Francisco. 

TWENTY-SIX ADDRESSES DELIVERED DURING THE WAR YEARS 
BY HENRY J. KAISER... [llustrative initials. 30 copies. Grab- 
horn Press, San Francisco. 


1946 
THE DIARY OF PATRICK BREEN. Linoleum cuts. 300 copies 
printed for ‘The Book Club of California by The L-D Allen 
Press, San Francisco. 
THE DISCOVERY OF FLORIDA... by a Fidalgo of Elvas. Colored 
linoleum cuts and initials. 280 copies printed for ‘The Book 
Club of California by the Grabhorn Press, San Francisco. 
JOHNNY APPLESEED, by Dan Totheroh. Linoleum cut in color. 
1600 copies printed for the Bohemian Club of San Francisco 
by the Grabhorn Press, San Francisco. 
A LETTER FROM ANTHONY TROLLOPE DESCRIBING A VISIT TO 
CALIFORNIA IN 1875. Colored wood engravings. 500 copies 
printed for the Colt Press by the Grabhorn Press, San 
Francisco. 
MAURIZIUS FOREVER, by Henry Miller. [lustrations from 
original drawings and water colors by the author interpreted 
on linoleum blocks. 500 copies. Colt Press, San Francisco. 
VIGNETTES OF WRITERS AND ARTISTS, by Alfred M. Cressler. 
Decorative rules and initials. 300 copies printed for Mrs. 
Alfred M. Cressler by the Grabhorn Press, San Francisco. 
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1947 
CALIFORNIA INSTITUTE OF TECHNOLOGY, Remarks by Robert 


A. Millikan and James R. Page...pen and ink drawings. 
500 copies printed for the California Institute of Technology 
by the Grabhorn Press, San Francisco. 


. THE JOURNAL OF JULIUS RODMAN, by Edgar A. Poe. Colored 


linoleum cuts. 500 copies printed for the Colt Press by the 
Grabhorn Press, San Francisco. 

920 O’FARRELL STREET, by Harriet Lane Levy. Headpiece 
drawings. Doubleday & Company, Inc., Garden City, N.Y. 
THE PHILOSOPHY OF QUALITY, A WAY OF LIFE, by Charles 
Flammer. Wood engraved initials. 500 copies printed for the 
author by the Grabhorn Press, San Francisco. 

SAN FRANCISCO IS YOUR HOME, by Samuel Dickson. Brush 
drawing chapter headings. Stanford University Press, Stan- 
ford, California. 


1948 
ACE HIGH THE FRISCO DETECTIVE... by C. E. Tripp. Colored 
linoleum cuts. 500 copies printed for The Book Club of 
California by the Grabhorn Press, San Francisco. 
ESSAYS OF MONTAIGNE. Pen and ink drawings (hand illumi- 
nated by Dorothy Allen). 200 copies. The L-D Allen Press, 
Hillsborough, California. 
THE HISTORY OF SUSANNA. Decorative initials and linoleum 
cuts in color. 400 copies. Grabhorn Press, San Francisco. 
THE HISTORY OF TYPE AND PRINTING IN EASY LESSONS. Linoleum 
cut portraits. 3000 copies printed for Mackenzie and Harris 
Inc., by the Grabhorn Press, San Francisco. 
THE LUCK OF ROARING CAMP, by Bret Harte. Linoleum cuts. 
300 copies printed for Ransohoffs by the Grabhorn Press, 
San Francisco. 
MLIss, by Bret Harte. Initials and linoleum cuts in color. 300 
copies. Grabhorn Press, San Francisco. 


. THE PIONEER PRESS OF CALIFORNIA, by Carl I. Wheat. Wood 


engravings in color. 450 copies designed and produced by 
Jane Grabhorn and printed for Joseph A. Sullivan (Biobooks, 
Oakland, California) by the Grabhorn Press, San Francisco. 
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TOG 
COMMONWEALTH V GORDON ET AL. The opinion of Judge Bok, 


March 18, 1949. Decorative initial. 500 copies printed for 
Blanche and Alfred Knopf by the Grabhorn Press, San 
Francisco. 


1950 

ACROSS THE PLAINS, by Robert Louis Stevenson. Pen and ink 
drawings. 200 copies. The L-D Allen Press, Hillsborough, 
California. 

A CHRISTMAS CAROL, by Charles Dickens. Floriated linoleum 
cut initials in color. 250 copies printed for Ransohoffs by the 
Grabhorn Press, San Francisco. 

THE HOUSE IN MALLORCA, by Ernest Ingold. Linoleum cuts. 
Printed for Paul Elder & Company, San Francisco, by 
Taylor & Taylor, San Francisco. 

THIS SUDDEN EMPIRE, CALIFORNIA, the story of The Society of 
California Pioneers, 1850 to 1950, by Ruth Teiser. Wood en- 
eravings. Printed for ‘The Society of California Pioneers, San 
Francisco, by ‘Taylor & ‘Taylor, San Francisco. 


1951 

BRIDLES AND spuRS, by Arthur Machen. ‘Title page and chap- 
ter head drawings. 178 copies printed for the Rowfant Club 
of Cleveland by the Grabhorn Press, San Francisco. 

THE LOST YEARS, by Oscar Lewis. Linoleum cuts. Alfred A. 
Knopf, New York. 

WHAT MEN LIVE By, by Leo Tolstoy. Wood engravings (hand 
colored by Dorothy Allen). 150 copies. The L-D Allen Press, 
Belvedere, California. 


1053 
THE HIDDEN TREASURES... by Honoré de Balzac. Wood en- 


gravings (illuminated by Dorothy Allen). 160 copies. The 
L-D Allen Press, Kentfield, California. 

PHYSIOLOGUS, THE VERY ANCIENT BOOK OF BEASTS, PLANTS AND 
sTONES, by Francis J. Carmody. Illustrations and initials 
(hand colored by Vivien Dean). 325 copies printed for The 
Book Club of California by Vivien and Mallette Dean, Fair- 
fax, California. 
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ROUGHING IT IN CALIFORNIA, by Mark Twain. Colored lino- 
leum cuts. 200 copies. The L-D Allen Press, Kentfield, 
California. 

1058 
THE PRIVATE JOURNALS OF STENDHAL, 1811-1817. Wood en- 
gravings. 175 copies. The L-D Allen Press, Kentfield, Cali- 
fornia. 
SAN FRANCISCO STREET NAMES. Sketches of the lives of pioneers 
for whom San Francisco streets are named, by Henry C. 
Carlisle. Wood engravings. Printed for the American Trust — 
Company, San Francisco. 
SNOW-SHOE THOMPSON, by Dan De Quille. Title page lino- 
leum cut. 210 copies printed for Glen Dawson, Los Angeles, 
by the L-D Allen Press, Kentfield, California. 


1095 

DEEP ROOTS. The History of Blake, Moffitt & Towne, pio- 
neers in paper since 1855, by Neill CG. Wilson. Wood engrav- 
ings. Printed for Blake, Moffitt & Towne, San Francisco, by 
Taylor & ‘Taylor, San Francisco. 

SAINT PATRICK OF ENGLAND, by Judge William F. James. 
Wood engraving. 200 copies printed for the author by the 
Grabhorn Press, San Francisco. 


1956 
ADVENTURES IN CALIFORNIA of Zakahar Tchitchinoff. Colored 
wood engravings. 225 copies printed for Glen Dawson, Los 
Angeles, by Mallette Dean, Fairfax, California. 
THE NOBLE KNIGHT PARIS & THE FAIR VIENNE. Wood engrav- 
ings (hand colored by Dorothy Allen). 230 copies. The Allen 
Press, Kentfield, California. 
THEMES IN MY POEMS, by Robinson Jeffers. Woodcut illustra- 
tions in color. 350 copies printed for ‘he Book Club of Cali- 
fornia by Mallette Dean, Fairfax, California. 


1958 
GENTLE AND BELOVED FRIEND. Remarks by John C. Weigel at 
the memorial services for Sara Halle Schaffner, May 13, 
1957. Wood engraving and initial letters. 240 copies printed 
by Mallette Dean, Fairfax, California. 
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GERMAN TRAVELERS IN CALIFORNIA, by Henry Miller Madden. 
Wood engravings. 125 copies printed for The Roxburghe 
Club of San Francisco by Mallette Dean, Fairfax, California. 


Joh, 
THE DUCHOW JOURNAL, A Voyage from Boston to California 


1852. Pen and ink drawings. ‘The book was laid out at The 
Allen Press. 200 copies. Printed and published by Mallette 
Dean, Fairfax, California. 

THE SEA DIARY OF FR. JUAN VIZCAINO TO ALTA CALIFORNIA, 
1769. Linoleum cuts and wood engravings. 225 copies 
printed for Glen Dawson, Los Angeles, by Mallette Dean, 
Fairfax, California. 


1960 
HUEY, THE ENGINEER, by Jesse Stuart. Wood engravings. 585 
copies. James E. Beard, St. Helena, California. 
LA PANZA, by Richard H. Dillon. Linoleum cut. 200 copies 
printed for William P. Wreden for presentation to the Zamo- 
rano Club of Los Angeles and The Roxburghe Club of San 
Francisco by the Grabhorn Press, San Francisco. 
THE SPLENDID IDLE FORTIES, Six Stories of Old California by 
Gertrude Atherton. Decorative linoleum cut initials. 150 
copies. The Allen Press, Kentfield, California. 


1961 
AH SIN, a dramatic work by Mark Twain and Bret Harte. 
Colored woodcuts. 450 copies printed for The Book Club of 
California by Vivien and Mallette Dean, Fairfax, California. 
CHARLES KRUG WINERY, 1861-1961, by Francis L. Gould. 
Linoleum cuts. Printed for the Charles Krug Winery by 
Herdell & Beard, St. Helena, California. 


Annual Meeting 


THE ANNUAL MEETING of The Book Club of California will be held at the 
Club Rooms, 545 Sutter Street, San Francisco, on Tuesday, March 13, at 
11:30 a.m. 


DorotuHy McGrecor, Executive Secretary 


Al 


gn Tiemoriam 


Robinson Jeffers 
1887-1962 


| IS eyes were attuned to nature, his mind to the attrition 
of our culture and society. ‘Thus it was that he found in 

= Carmel an answer with which to express in his poems 
the sea and sky, and the granite that appears so often in his verse. 
Tor House and Hawk ‘Tower, built by his hands, stand as sym- 
bols of his philosophy. 

His adolescence was filled with many facets of education, both 
here and in Europe. On his return to this country he enrolled in 
Occidental College, and graduated when he was eighteen years 
old. He studied medicine at the University of Southern Cali- 
fornia, but after three years decided that he had to express himself 
in poetic writing. His first efforts were unsuccessful. ‘Then almost 
overnight he became famous with the publication of Roan Stallion. 
This brought him an avalanche of critical and public acclaim, 
and he was immediately likened to such famous predecessors as 
Whitman and the Greek poets. He was steeped in the Greek 
tragedies, and his work brings this out in his major poems. 

His tremendous capacity for expressing his disdain for man, 
and his magnificent word paintings of nature in all her elements, 
give one the comparison to a physician using his scalpel with ex- 
pert touch, in baring the core of man’s deterioration. 

Because of his psychological and involved method of writing, 
it was difficult for many people to appreciate the power and in- 
trospection of his work, and therefore his audience was limited to 
those lucky enough to be able to understand the majesty of his 
themes, and the magnificence of his language. 

In his many short poems, his tenderness and loving attitude 
toward everything in nature show another side of this great poet. 
He had an abiding hope that the world would pass through the 
present crisis, and emerge in a complete renascence of godliness. 

A fitting epitaph to his memory might be the inscription on 
Hawk ‘Tower, which epitomizes his life: “Sues manibus Turrem 
Falconis fecit.”” 





THeEopoRE M. LILIENTHAL 
42 


Quarterly News-Letter 
Exhibits 


From February 26 through March 9g, the Book Club will play host to the 
Twenty-First Annual Western Books Exhibition, sponsored by the Rounce & 
Coffin Club. All three of the Club’s 1961 publications have been chosen for 
inclusion in this Exhibition. These are Oregon and California Drawings, printed 
by Lawton Kennedy; My First Publication, printed by Adrian Wilson; and 
Ah Sin, printed by Mallette Dean. 

Following the Western Books Exhibition, some of the treasures from the 
Club’s own collection will be on display. 


New Sustaining Members 


‘THE FOLLOWING have changed from Regular Membership to Sustaining Mem- 
berships. The two classifications of membership above Regular Membership 
are Patron Memberships, $100.00 a year, and Sustaining Memberships, 
$25.00 a year. 


Mrs. SIDNEY Howarp Tyringham, Massachusetts 
RoserT J. Woops Los Angeles 
MELvin B. LANE Menlo Park 


Elected to Membership 


The following have been elected to membership since the publication of the last News-Letter. 


Member Address Sponsor 
George Coyle Briggs San Francisco Marjorie Freeman 
Mrs. R. K. Davies Woodside Mrs. E. M. Hamilton 
Donald R. Dawson Portland W. M. Wood 
A. H. Gottesman, M.D. Pacific Palisades Robert Bell 
William Holman San Francisco John Bransten 
Lawrence H. Lazarus San Francisco Joseph Bransten 
Mrs. Donald E. Marvin Mill Valley William J. Williams 
David Ravin Los Angeles Robert Bell 
Arthur Rude, Jr. San Francisco R. E. Wade 
Edward S. Shattuck Pasadena Sherrill Halbert 
David C. Weber Stanford Julius Barclay 
Mr. and Mrs. Charles Worth Kentfield Mildred Bissinger 


Spring Publication 
ROBERT LOUIS STEVENSON’S frank, witty view of himself and his family will be 
revealed in the Club’s next book, a long, carefully composed letter that has 
the character of an informal, whimsical, and very personal essay. Addressed 
to James M. Barrie, another distinguished Scottish author, the letter was 
written from Vailima, Samoa, in 1893—the year before Stevenson’s death— 
and urges his friend and countryman to come half way around the world for 
a long visit “‘before anything happens.” 

This remarkable letter will be published in its entirety for the first time. 
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Until now it has been known only through a few parts quoted in two books 
long out of print. The letter opens with Stevenson’s own view of himself: 
**Exceedingly lean, dark, rather ruddy—black eyes... crows-footed, beginning 
to be grizzled, general appearance of a blasted boy—or blighted youth—or 
to borrow Carlyle on De Quincy ‘Child that has been in hell’.”’ After this 
self-portrait, Stevenson gives “‘a catalogue of my menagerie,” including de- 
tailed and humorous descriptions of his wife, Fanny, and her son and daughter. 
In a section titled ‘‘Family Life,’’ Stevenson notes that their existence is char- 
acterized by “‘a solid comfortable selfishness—guests preferred to be selfish also.” 

Dictated by Stevenson to his stepdaughter, Isobel, the letter is not only 
signed by each member of the caricatured family but bears a few added com- 
ments by the amanuensis who embellished its margins with her own impressions 
in the form of drawings. In its way the letter affords as new and as personal 
a view of the Stevenson family as did the Svlverado Journal, another Stevenson 
“first”? issued by the Club in 1954. 

The letter will be set in context in an introduction by Bradford A. Booth, 
Professor of English of the University of California, Los Angeles. The founder 
and editor of the journal, Nineteenth-Century Fiction, Professor Booth has written 
several books on Anthony Trollope, another tireless novelist, traveler, and 
autobiographer, and he is presently editing a multi-volume edition of the 
collected letters of Robert Louis Stevenson. 

The Grabhorn Press will print the book in a handsome limited edition of 
475 copies that will reproduce a page of the original manuscript, all of its 
accompanying drawings, and illustrate the author and his scene by photo- 
graphs of Stevenson at Vailima. 


Serendipity 


EACH YEAR at Christmastime the Club’s offices are gaily and often intellectually 
festooned with the graphic products of our members. We are fortunate that the 
volume increases with the years. Whether or not they are great achievements 
is not important; for, as some sage remarked, achievement is nothing—-satis- 
faction lies only in the striving. But many of these holiday pieces are elaborate, 
plainly the result of many hours of striving. A few indicate the wide variety. 

A Christmas Spectacle / for Use in Christmas Eve Entertainments in the Vestry / 
by Robert Benchley; printed by Ruth and James D. Hart (of the Hart Press) 
on their Reliance hand press; illustrated by Victor R. Anderson; Berkeley, 
California.—A Christmas Greetings booklet from Charlotte and Norman 
Strouse, printed at their Silverado Press (temporarily in New York City), and 
containing a reproduction of a rare illuminated fifteenth-century manuscript 
page in the Strouse library.—A Playlet for Water Skiers (in One Actlet), by 
William P. Barlow, Jr., printed by him at his Nova Press, Piedmont, California. 
—A Letter From Thomas Jefferson to Robert Patterson, March 2, 1803, printed for 
Frederick W. Beinecke (and no doubt from his collection) by the Carl Purington 
Rollins Printing-Office of the Yale University Press.— Why the Chimes Rang, by 
Raymond M. Alden, produced by Robert E. Wheaton at the Press of the Good 
Mountain, Rochester, New York.—Nuns Walking, by Harold Billings, produced 
by Barbara Holman. 


44. 


WW BUAVBBVVBVVVARVVRARVVVVVRABVUVQAV Ag gryngageqgegaggswVgxaVawrr 


OSCAR LEWIS 


a native San Franciscan has created a unique 
and important history of this fascinating city 


THIS WAS SAN FRANCISCO 


Oscar Lewis has carefully selected, from the varied and colorful 
literature on San Francisco, the writings he believes best chronicle the 
evolution of the city. Works of such prominent figures as Father Palou, 
Anthony Trollope, Rudyard Kipling, Helen Hunt Jackson, Ambrose 
Bierce, William Marion |Reedy, Jessie Benton Frémont and others 
describe San Francisco from its beginning in 1776 to the 1906 earth- 
quake. Mr. Lewis also includes lesser-known, colorful accounts of the 
pioneer days, the Gold Rush, the turbulent fifties, the elegant eighties 
and nineties. These writings together with Mr. Lewis’s own notes and 
comment make up an unusual book that captures the charm and 
individuality that characterize San Francisco. 


$5.95 at all bookstores 
DAVID McKAY COMPANY, Inc. 
119 West 40th St., New York 18,N. Y. 
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JUST PUBLISHED 


She ection of Jase Sean ©. fp NC 


MISSION SAN BUENAVENTURA 1796-1823 


An exciting chronicle of early California in the intimate records of one of the 
most successful of the California Missions. Father Senan served for twenty- 
seven years at San Buenaventura, and was most qualified to describe the im- 
mense task of running a mission and to record the crises provoked by the War 
of Independence. The hard-working Padre wrote with sharpness and wit of 
these early, turbulent days in California. Forty-seven letters and fifty other im- 
portant items. Translated by Paul D. Nathan and edited by Lesley Byrd Simp- 
son. Designed and printed by Lawton Kennedy in an edition of 1000 copies. 
The price, $15 plus sales tax where applicable. 


JOHN HOWELL— BOOKS 
434 Post Street, San Francisco 2, California 
Telephone: Sutter 1- 7795 








“One of the most rewarding books on California I have read in forty years.” 
—STEWART HOLBROOK 


Lhe Sierra 


By W. STORRS LEE 
Illustrated with 15 line drawings by Edward Sandborn 


“In Sterra, W. Storrs Lee has written such a fascinating account of 
Californians’ terrestrial paradise that it might stir another national 
Westward Ho urge... Each of its fifteen chapters is devoted to a 
particular aspect of the Sierra story, and each is enriched by 
generous quotations from those who saw Sierra history being made 
or helped make it themselves.” 

—Mavrice Dozier, WN. Y. Herald Tribune 


*‘As much as anything, this is an amusing and dramatic social 
history of the range. There is some geology and a little anthro- 
pology sprinkled in... vastly readable and entertaining. Storm, 
earthquake and fire rumble down the granite walls and canyons. 
There is grizzly bear; there are practical jokes; there are lightning 
slides down the intricate flumes which became the pride of the 
mountain lumbering industry.” 

—WILLIAM Hoacan, San Francisco Chronicle 


‘His love is the Sierra from ‘Tehachapi to Mt. Lassen and his 
interests are multitudinous.. . inexhaustibly interesting.” 
—Marsu Mastin, San Francisco News-Call Bulletin 


‘Striking for the freshness of its approach and its illuminative 
treatment of just about all matters of importance concerning this 
much-storied range... Mr. Lee’s book is inclusive, racy and sound. 
As an introduction to the Sierra of yesterday and today, it would 
be difficult to think of a better one.” 

—IpWaLt Jones, WV. Y. Times Book Review 


At all bookstores $5.95 


G. P. PUTNAM’S SONS 
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REX BRASHER’S 
Birds & Trees of North America 


TO BE PUBLISHED IN FOUR VOLUMES 
Comprising 875 Full-Color Plates 
1094 Species and Sub-species of Birds 
383 Species of Trees 
With an Explanatory Text by the Artist 
Edited and Annotated by Lisa McGaw 
Artistic achievement, comparable to that of Audubon, 
and today’s scientific authority, place these volumes 
among the bibliophile’s treasures. Authoritative in art 
and science, the contents require—and get—the best 
in design, printing, and binding. The plates, printed 


on paper made to last three centuries, will be available 
in a choice of bindings— 


THe Memoria. EDITION 


Bound for beauty and extreme durability in Fabrikoid 
on heavy boards, genuine gold stamping front and 
spine. 

Tue De Luxe Memoriat EpitTion 


300 numbered sets, of which a few will be sold, hand- 
bound in full morocco, genuine gold tooling, gilt edges. 


ROWMAN AND LITTLEFIELD, Inc. 
PUBLISHERS 
84 Fifth Avenue, New York 11, N.Y. 








Whatever your collecting interests you will enjoy 
browsing through our tremendous stock of books. 


HOLMES 


NEW BOOKS 
OUT-OF-PRINT BOOKS 
RARE BOOKS 
WESTERN AMERICANA 
LIBRARIES PURCHASED 


CatTaLocuE No. 79— GENERAL LITERATURE 


available early February 


CataLocuE No. 80—WeEstern AMERICANA 
coming in March 


The Holmes Book Company 


ESTABLISHED 1894. 


Main Store: 274 - 14th Street, Oakland 12, TWinoaks 3-6860 


Also in Oakland: 1722 Broadway, Oakland 12, HIgate 4-0792 
Kaiser Center, Oakland 12, 832-6726 


San Francisco Store: 22 Third Street, San Francisco 3, DOuglas 2-3283 
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